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THE ELEMENTS OF MUSIC. 


Music is made intelligible by the use of characters called Notes, written upon a Staff, which is composed of five Lines and their 
Spaces, each Line and Space being named from one of the first seven letters of the alphabet: A, B,C, D, E, F, G. 


EXAMPLE. 
5 LINES. 4 SPACES, 
———— — -—_-F- ©. | —_-___ en —— 5th-g—, ——— ———_—_75-- ————__-++——_- 9 -"# 
———_——__—__-p-*.. —— pe ER | 54 — ye i 
i ee ae E ag pert] 
—p-E-——_—_—_——_ 1st—_@—<€@q@-@—_$———__ __ _ ___. ist _ @ ae | a e—* PEE Pree senesn 
E G B D F F A C E 
Ledger Lines above. es 
f pBee a -—- = OA 
== ast mony td eee | Samet oan 
When the Notes go above or below the Staff, Lines are added, called Ledger Lines. ; et —+ eas || 
A i = ee 


- ; @ re ~ 
. oa - — 
G BD vr A © & 


Ledger Lines below. 


The following Scale shows the position and names of the Notes, in the Treble or G Clef. 6 Each succession of eight notes is called 


an Octave, as from A to A, B toB,&c. The ScaLeor Gamut.—The distance from one note to another in the Scale or Gamut, is called an 
Interval. The Scale of C is made of naturals, that is, no Sharps or Flats are required, 


c 
A B 
F G o£ 
D &§ eo £ —- + 
BC eo-#£# -—-| +} + + 
p emer © a = fe = — — i 
ee ———-—_—___—__—_____HAL F-TonE__- Se ee en ee ee ee Se an Enea Bie 
a ST ee ee ee SE SS OE SE CS a Se eS 
SS ee —» e a “F tL FE Fee cig cael 
ose o— 2 ___ ee ee —- 


STONE” TONE pIONE (TONE TONE ee 


G A B C 
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THE VALUE OF NOTES, OF THE DOT, AND 


THE RESTS. 


The relative duration is called the Value of the Notes, and is shown 
by the peculiar form of each note. 


Comparative Table of the Value of Notes. 


One Whole note is equal to 


a2 


Two Half notes, or 
e oe 


Four Quarter notes, or 


Pp kf 


Kight Eighth notes, or 
oF FP ofp ef 
Sixteen Sixteenth notes, or 

C ‘aie 99° 


Thirty-two Thirty-second notes. 


epee 
——— 


ddddddddiddddddddiddddddddiddddddded 


| 


a RRR 
SRA REE! 


THE DOT AND DOUBLE DOT. 


A dot, placed after a note, increases its value one-half: Thus, a 
dotted whole note is equal to three half notes, a dotted half note to 
three quarter notes, a dotted quarter note to three eighth notes, a 
dotted eighth note to three sixteenth notes, ete. 


Dotted 
32d Note. 


Dotted Dotted Dotted Dotted Dotted 


Whole Note. Half Note. Quarter Note. 8th Note. 16th Note, 


pene bes rig 


aaa + a a a | 
Za Seren Sane om commen cone ea ent oe =e 


When a second dot is added, the value is equal to half that of the 
first, that is, the first dot is half as long as the note, and the second 
dot half as long as the first, thus: 


SS SEI 


=a 


——— ae s —_—_ a — | ae Sa =. 
=a 7 @ be @ Le @ @ 
nl ene er == Scorn ones ae 


THE RESTS. 


Rests show that the music ceases to be performed during certain 
intervals of time. They afford repose to the singer and player, and 
aid in producing musical effects. 
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The single and double dot, which were explained in the preceding 


The rests have values corresponding to those of the notes: thus, 
section, are also placed after the rests, and augment their value in 


the whole note rest is equal in duration to the whole note; the half 
note rest to the half note; the quarter note rest to the quarter note; | the same proportion. 


the eighth note rest to the eighth note, &c. 


a 
== ee 


EXAMPLE OF ONE OR MORE MEASURES REST. 


a CN SNM See: SE REE” A eens’ eel 
4 
Whole Half Note Quarter 8th 16th 32d 
Note Rest. Rest. Note Rest. Note Rest. Note Rest. Note Rest. 


= ee ee eee eee 


TIME AND ITS DIVISIONS. 


——<— 


Single Bars, thus, : ! divide music into portions of equal value, called Measures. 


There are two principal kinds of Time; Common Time which contains two or four ec ual parts in each measure; and Tri le Time 
} ] 2 d ’ 3 


which contains three equal parts. 
= 


Simple Common time, marked thus: o or (~ contains two Half, or four Quarter Notes in each measure. And that marked thus ‘4. 


contains two Quarter, or four Highth Notes in each measure. 
e 


Compound Common Time marked J, contains six Quarter, or two dotted Half Notes, in each measure. That marked . contains 


six Eighth, or two dotted Quarter Notes. 


9 


6 6 gy . 
Simple Triple Time is marked 3 3 and Com sound Triple Time is marked and 4 
} } OF Ae & i } A & 


6 e 
indicate fractional parts of a Whole Note; the lower figure indicates the number of parts into which 


The figures Wh ss &e., 
it is divided, and the upper figure the number of parts taken to fill a measure. 


In Common Time, a measure has two accented Notes, viz.: the first and third, and two unaccented. In Triple Time, a measure has 


but one accented Note, viz.: the first. 
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Beating, or Marking Time, with correctness and precision, is of the utmost importance. In beating Common Time, the hand must 
descend at the beginning of every measure marked (marked D), and rise at the middle (marked U). 


EXAMPLES. 


COMMON TIME, FOUR QUARTER NOTES IN A MEASURE, OR THEIR EQUIVALENT IN OTHER NOTES OR RESTS. 


en cine inet es 


eos ae 4a fs @ @ 4 2 3 4 1 2 8 4&4 14238 
Dp YT Pp U D U D U D U D U 
TWO QUARTER NOTES IN A MEASURE. COMPOUND COMMON TIME, TWO DOTTED QUARTER NOTES IN A MEASURE. 


ei ee] ie Sel 


' t }—— | ee eee ed 
== f sie SOS RE 


12 i 3 1 


2 1 1 2 1 2 
DU DD U D VU D U D C bt D ou” U D U DU 


Da 


The three other kinds of Compound Common Time are seldom used. 
In beating Triple Time, the hand or foot descends at the first, and rises at the third part of the measure. 


EXAMPLES. 
SIMPLE TRIPLE TIME, THREE QUARTER NOTES IN A MEASURE. THREE EIGHTH NOTES IN A MEASURE. 
se? lo el, e#. » 
a a a sen aace : =| ge t6 o— i ro 
Sa ees ee Sees ea ea =! S ee | Eee 
1 2 3 1 2 3 1 2 3 12 8 3 1 2 3 1 2 3 2 
D U D U D U D U U D U D U D é 
COMPOUND TRIPLE TIME, NINE EIGHTH NOTES IN A MEASURE. 
ee _ i: 
aes eee ew’ _ | @ a Dee ee 
E e ¥ © @ ne al @ F ae ae Ss ae ae 2 oo fe .  @ -« se =| 
‘iz & ae ——— i —a = ie a ERS _ =, e tC ee uae 
1 2 3 1 2 ] 1 2 3 
D U D I D 
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3 3 
: a ac a ee ‘ : ; 
When a figure 3 is placed over three notes they are called Triplets, Fr —— and are to be played in the time of two notes 


of the same kind. 


When a figure 6 is placed over six notes, they are to be played in the time of four. 
We might be led to presume that rl and £ time were one and the same thing, as the measures in each contain the same amount 


of time; but observe particularly that the time expressed by the even numbers 7 rt bs &e., must be accented on the beginning 


and middle of each measure, thus : <a , or oe —,- ooo | but in ‘3 Z. 2. etc., the 


-_ a 
<) ee a Ss 3 oe 
accent occurs only on the first note of each measure: ; awe | E —s—- ai | L —e, > ss a ee, === 
4 Xo Ss a6 s— a5? Ca 
nf time the notes are always written in groups of three when a regular succession of eighth notes occurs, thus: 
eee ai pee eee] and the accent always occurs on the first note of each three, or the first and fourth notes 
ee re eae ———————_———__—_—_ 
of each canna These notes \ ould also express 3 time, but must be written thus: rae —~-0-3 ye -0-0—| veo 2-0 = 
with an accent on the first note only. A = 
THE SCALE, OR GAMUT. 
. e + 2 £ a 
| J — 
a pee —-|—_|_ es —_ 3 = pecan eaten 
ee —— = 
a F G A B GC D EB F G@ A B CD 
*> ¢€¢ Fs, © De 
G 


_ thee notes are named, according to their situation upon the staff, by the first seven letters of the Le eae tA, B,C D, EB 
, G), always repeating the A after the G. This will, of course, bring into requisition several As, Bs, Cs, , but cay are 
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always easily distinguished by their situation upon the staff: f —— Remark that the notes situated upou the spaces 


LA ACIRTS OEED o_ 
of the staff spell the word FACE; thus: ; — This will enable those who are desirous of becoming acquainted 


F A Cc E 


with their names, to learn them more readily, and facilitate their progress in regard to the intervening notes. 


INTERVALS. 


The distance between any two notes, counting upward, is called an Interval; the smallest interval is that of a second- 


; oe In order to designate an interval, we are required to include the first and last note in counting the distance ; thus: 


the two notes G and A are required to constitute a second ; from G to B isa third, because the interval is made up of the notes G, A, and 
B; B being the distance of three notes from G, counting upward. 


INVERSIONS. 


These intervals when inverted present quite a different aspect ; thus, it is an interval of a second from G to A, but from A to G we find it 
to be a seventh, including A, B, C, D, E, F,G; from G to B, being a third, when reversed becomes a sixth, including B, C, D, E, F, G. 


A second becomes a seventh; a seventh becomes a second. 
A third " asixth; a sixth is a third. 
A fourth . a fifth ; a fifth “s a fourth. 


Unison becomes an Octave. Two notes are said to be in unison when giving the same sound; thus: 


sine si laa sapien 
——————— ——- {—-—_ 
UNISON: ; ——- o- which inverted becomes OcTAVE: ; —S— 
ae a 7 a 


B B B -~S- 
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The word Octave 1s used to express the distance of any two | 


notes from each other when they both bear the same name; 


ee 
thus: ; es 
—— 
a 


THE SHARP, THE FLAT, AND THE NATURAL. 


A Swarp (%) before a note raises it a semitone. 
A Fuar (), on the contrary, before a note, lowers it a semi- 
tone. ; 

Flats and sharps are either at the commencement of a piece after 


the clef, or accidentally before a note. 


ACCIDENTAL FLAT. 
4f=|$eo ote be} 


When these signs are at the commencement of a piece, all notes 
on the same line and space (and all other notes bearing the same 
name) are affected by them. 


en SHARP. 


et 


If they occur accidentally before a particular note, they affect only 
it, and others of the same name, during a single measure. 

A Narurat (4) serves to annul a sharp or flat, by restoring a 
note to its former position. 


Sharps and Flats are placed after the Clef in the following order, 
and are called the Signature. 
When the signature is 
l sharp, 2sharps, 3 sharps, 4 sharps, 


a ae ale Tos 
EVE Ve Ve? fee [FP 


5 sharps, 6 sharps, 


the sharp is: F, FC, FCG, FCGD, FCGDA, FCGDAE, 
When the signature is 
1 flat, 2flats, 3flats, 4 flats, 5 flats, 6 flats, 


Fe ee ee eee ee ee 
the flatis: B, BE, BEA, BEAD, BEADG, BEA Seabee 


A DovupLE SHARP (x) raises a note a tone, and a DouBLE 
| ’ 
FLAT (22) lowers it a tone. 


THE MODES. 


There are two MoprEs,—the Major and Minor. 
In the major mode, there are two tones from the first note, called 
the tonic, to the third. 


MAJOR THIRD. MAJOR CHORD. 


——— 


TONIC. 


In the minor mode, there are but one tone and one semitone, 
from the tonic to the third. 


MINOR THIRD. MINOR CHORD. 


) SSS SS SS 


TONIC. -&- 


10 ELEMENTS OF MUSIC. 
A minor is said to be the relative of the major, when both are E FLAT MAJOR, B FLAT MAJOR. F MAJOR. 
expressed by the same number of sharps or flats. | &> ——o. ——= ee ee pee 
ee ——————————_& a a a a — 
© MAJOR. G MAJOR D MAJOR. A MAJOR. | ee ee _ —_—__-——— 
a 7 .— ¢ ‘ © MINOR. G MINOR. D MINOR 
a ee EE —__= = a = 2 
= OR A Ie ae allan aia eas a — i a "a sig a. = — 
1 SSS) SS SS 
~- —— 
A MINOR. E MINOR. B MINOR. F SHARP MINOR. 
= Be a ¢— PERK = —— Each major and minor key bears the name of the tonic of its 
———— |" — ae ie ioc | gamut. 
a a > The tonic of any major key, with sharps, is the note one semi- 
tone above the last sharp after the clef. 
G MAJOR. D MAJOR. 
EMAJOR. | B MAJOR. F — MAJOR. S o_o _ $-— a 
yk en S| 
-e——=— — The note aboye the F is G, The note above the C is D. 


© SHARP MINOR. G SHARP MINOR. oo MINOR. The tonic of the relative minor is, on the contrary, the note 
——~-, | below the last sharp. 


—— = — “pt — 


G FLAT MAJOR. D FLAT MAJOR. A FLAT MAJOR. The note below the F is E The note below the C is B. 


Gr — pe — 2h" = =| The tonic of any major key, with flats, is the fourth note above 


the last flat. 
F MAJOR. B FLAT MAJOR. — 


E FLAT MINOR. B FLAT MINOR. F MINOR. S$ Ee 7 oT oe : 


P “ 


The fourth note above Bis F. The fourth note above E is B flat. 
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flat. 


D MINOR. G MINOR, 


————| SS 


The fifth note below B flat is D. The fifth note below E flat is G. 
The keys which have neither a sharp nor flat at the clef are C 
natural major, and its relative, A minor. 


ARTICULATION. 


As variety is the greatest charm of music, several different styles 
of articulating the notes are used to assist in producing it. There 
are three styles of ARTICULATION, —the detached, the pointed, and 
the flowing. The two first are technically called Staccato, and the 
last, Slurred, or Legato. 

A Staccato, or pointed note (*), is played in a short and precise 
manner. 

i= SraaeSsses 
E+ > 1 ht ao 

A Staccato, or dotted note (-), is played in a less detached style 

than the former. 


Slurring, or playing a passage legato, is to make the notes flow 
in a connected manner. The mark of the slur is shown by a 
curved line. 


__@ ae sn. o 
tS 

qa ee 

aie sae apsecens WARNE mceecien Baan e r = Ec 


The tonic of the relative minor is the fifth note below the last | 


The slur (7) takes the name of Syncopation. When connecting 
two similar notes, one of which is placed on an unaccented, and 
the other on an accented beat of the same measure, or of two con- 


secutive measures. 


===. =o fs | 
A A SA OE” A TTR GIES. OM 5 eid RPS: mc 

An Appogatatura, or Grace Nore, is a small note, added to 
other notes for the sake of expression. 

A small note is generally half the value of the principal note ; 
there are instances, however, when its value is greater, this is most 
frequently the case when used in slow movements, and at the end 
of a strain. 


\ 
= —;-—____#@_ 
Written oo 


{ 
\ 


—— a 
Played <r emacs 


eae 
An Acciaccatura is played with rapidity, without reference to the 
value of the principal note; it is usual to cross it with a small line. 


A DovsLe AppoGGIATURA is played in a light and connected 
manner. 


eee ce ~~» 44 g—~.— =o 
Sh 
[ee eg 
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A TurN is made with the note above, and the note below that 
which is written, it is expressed by the sign ss. 

There are several kinds of Turns; the plain turn ws, inverted 
turn @, and the turn after a dot. An inverted turn consists of the 
same notes as a turn; but beginning with the lowest instead of the 
highest note. <A turn after a dot is made by first striking the note 
itself, and making the turn afterwards. 


e 
n @ 0 wwe 
es , Sears a poe 
rt i SRS, A, | a EMO a 
Written TS SCR | ACAD: satan a sae a 
TT rr ES 

( Plain Turn. Inverted Turn. Turn after a dot. 
Played 


A Tritt or SHAKE is made with the note above and the note 
written, struck alternately; beginning with the highest, conclud- 
ing with a Turn. It is indicated by the two letters fy. The ra- 
pidity of the shake depends upon the ability of the performer. 


tr 
Written eee —— 
——- ——_—_—_—__—_—_}-+—_ 
ae et 
#9 #9 @ 9 © 9 #9 & 9 & 9» 
Played ' ones Ss a Ee ee a ee ee (ea 
jaca mena ea) 


ere temese Roce samen erm tema! SCR mS NS OR OS an amen 
AccrEnTs are shown by signs, or by words, generally Italian. 
The sign ——<, or Crescendo, means that the sound should he 
progressively increased. 
The sign == —, or Deerescendo, means that the sound should be 
diminished in the same manner. 
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If a small mark of this sort > is applied to one note it signifies 
that one note is to be played strong (accented.) Forzando, or fz 
has the same effect. 


SIGNS AND ABBREVIATIONS USED IN WRITING MUSIC. 


The sign S4, when it occurs the second time, shows that the 
player must return to a similar sign, and continue to the word Fine, 
or a Pause 7s over the first double bar, which signifies the end, or 
conclusion. When the return extends to the commencement of 
the piece, it is usual to prefix the letters D. C., the abbreviation of 
the Italian words Da Capo, “ from the beginning.” 

The main divisions in a piece of music are expressed by a 
DousLr Bar JJ, which shows that a part or whole is finished. 


When Dots are added before the bar, thus, ; JJ, they show that 
the part previous to it is to be repeated ; when after, thus, Jf};, that 
the part following is to be repeated. 


A Pause 7\ means that a beat of the measure is suspended, and 
that a note, or rest, must be prolonged so long as the performer 
thinks proper. 


A pause over a rest should be treated in a similar manner. 


i =sepasaas 


In order to avoid the multiplication of ledger lines, it is custom- 
ary to write very high passages an octave lower than their actual 
pitch, with this. mark, 8va......-....::....- , over them, showing that 
they must be played an octave higher, as far as the mark of con- 
tinuation extends. 
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BV ASC PHO L LS OLD LODO OPO DOF 


Written | 


t5-— ae 2 aw a ae —— 
i) Pei at i o-'e°—__s-- agains aap ae 
Played ae is Srarie erste ane 


ABBREVIATIONS are employed in written music to avoid repeti- 
tions of a single note or passage; thus, in place of writing four 
sixteenth notes, a quarter note alone, marked with two thick short 
lines, is often used, ete. 


Written. 
ieee Saeees eee oss! a SS 
SS a ee ae a a 


Played. 
ayer pean 


(eee 


oa ee. a 
= a rat ee 


Other examples of abbreviation. 


Written. 
-— oo OG 
| rs [e a a —s> oe = 
|S) one ae i ——— 
Played. 
TFT eeesce es oe aan zene 
—_yF eaten i a ih co © oe Oe) 


—_ 
= 


This character signifies repetition : 


—— 


; — 
ee SS 
wt (G55 = so lee 

ot Ge doe 8 
TRANSPOSITION OF THE KEYS OR SCALE. 


When C is taken as 1, the scale is said to be in its natural posi- 
tion; but either of the other letters may be taken as 1, in which 
case the scale is said to be TRANsposEp. As 1 is the basis of the 
scale, the foundation on which it rests, so the letter which is taken 
for this sound is called the Kry-Norr. Thus, if the scale be in its 
/natural position, it is said to be in the key of C; if G be taken 
as 1, the scale is in the key of G; if D be taken as 1, the scale i 
in the key of D, and so on with the rest of the seven letters. 
Whichever letter is taken as 1 that letter becomes the key-note of 
the scale. 

In transposing the scale, the order of the intervals, or tones and 
semitones, must be preserved. Thus, the interval must always be 
a tone from 1 to 2, a tone from 2 to 3, a semitone from 3 to 4, a 
tone from : to 5, a tone from 5 to 6, a tone from 6 to 7, and a semi- 
tone from 7 to 8. The interval from one letter to another is always 
the same, oH cannot be changed; thus, it is always a tone from 
C to D, and from D to E; a semitone from FE to F; a tone from T° to 
G, from G to A, from A to B; and a semitone from B to C. In the 
transposition of the scale, therefore, it becomes necessary to intro- 
duce sharps and flats, or to substitute sharned or flatted letters 
for the natural letters, so as to preserve the proper order of the 
inte-wvals, 


<asvu 
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First transposition by sharps from C F3¢——_f — aa a aa ate 2 noes 
to G, a fifth higher, or a fourth lower. i ak tema wae adie 
o~ oT PO ee ~ at 

2 — $s 4 5 6 2% 8 

6 Db E F & G A B 6 DB SE Fg G 


The same method is followed in all the transpositions by sharps, viz., the fifth above or fourth below is taken as 1 of a new key, in 
every succeeding transposition, and an additional sharp will be required also in every succeeding transposition. 

To transpose the scale by flats, we take the fourth (instead of the fifth) of every new scale. F is the fourth of C, hence it is 1 of the 
new scale (key of F.) The order of intervals must be the same in the flat keys as in the sharps, hence the B must be made flat. 


THe SHarp Keys. THe Fiat Keys. 
{a MAJOR. F MAJOR, 
aS Seis Se 
(28h sr BS 
5 D MAJOR. BD MAJOR. 
=< 6 
a ee a == | as SS eS 
oe — ge ee == ae | ie a - i. 
Hes 2 Spiraea RESIN See 5 os 5. ep aert ———— —— ee Z| 
A MAJOR. ED MAJOR. 
—o—,— | — er a 
= Z| Geeta % a 
E MAJOR, sD wasor 


(VS eae | (Gee ay 


The difference between the major and minor key is a minor third (three semitones). The major third contains two whole tones 
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HEXXAMPLES. 
MAJOR THIRD. SCALE IN THE KEY OF C, MAJOR MODE. 


—-—_e _#|— — —s Ban ene pe rape pata ac Mo Saige oa eel cp pete eg Sn 
‘ea 2: | ae ee ee a 
—- 


ea 
The third in the minor scale contains one whole tone and a semitone. 


MINOR THIRD. SCALE IN THE KEY OF A, MINOR MODE. 


—]—_ +4, #—_ .—_,-— ——5— fo He ete ee 
[= aae ee Se 


225 === 


The relative minor of a major he has the same number of sharps or flats, and is found one minor third below the key-note. 


THE MINOR SCALES. 


Sine SSS See 

an - ote te Alt te a Se ta ieee A ET i as 

fee Se S| aa a 
ff sion. ¢ MINOR. 

fee Se (ee EI 
ct uiwor. F MINOR. 


Get ceezeel {| epee ete ae 
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THE CHROMATIC SCALE. 


This scale contains all the notes, natural, flat, and sharp, to D above the second ledger line. 


: eae see ee oeerere —— 


erage eee ee ct ERT Ne 
| ene Leia TIO ae a Be jo — fo oe — he a 


Cuorps, or double notes, are written one above the other, and can be 
played upon the Violin, Piano, Melodeon, &c.; in Music for the Flute; 
Clarionet, Fife, &c., the upper note only must always be played. 


A; an Italian preposition, meaning to, in, by, at, | 


etc. 
Accelerando ; accelerating the time, gradually faster 
and faster. 
Adagio, or Adasio ; slow. 
Adagio Assai, or Molto ; very slow. 
Ad Libitum ; at pleasure. 
Affetuoso ; tender and affecting. 
Agitato ; with agitation. 
Alla Capella; in church style. 
Allegretto ; less quick than Allegro. 
Allegro Assai; very quick. 
Allegro ma non troppo; quick, but not too quick. 
Amabile ; in a gentle and tender style. 
Amateur ; a lover but not a professor of music. 
Amoroso, or Con Amore; affectionately, tenderly. 
Andante; gentie, distinct, and rather slow, yet 
connected. 


Allegro ; quick. 
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A DICTIONARY OF MUSICAL TERMS. 


Andantino ; somewhat slower than Andante. 

Animato, or Con Anima; with fervent, animated 
expression, 

Animo, or Con Animo; with spirit, courage and 
boldness. 

Antiphone ; music sung in alternate parts. 

Arioso ; in a light, airy, singing manner. 

A Tempo; in time. 

A Tempo Giusto ; in strict and exact time. 

Ben Marcato; in a pointed and well-marked man- 
ner. 

Bis ; twice. 

Brillante ; brilliant, gay, shining, sparkling. 

Cadence ; closing strain; also a fanciful extempo- 
raneous embellishment at the close of a song. 

Cadenza ; same as the second use of Cadence. See 
Cadence. 

Calando ; softer and slower. 


Cantabile ; graceful, pleasing, singing style; a pleas 
ing, flowing melody. 

Canto ; the treble part in a chorus. 

Choir; a company or band of singers; also that 
part of a church appropriated to the singers. 

Chorist, or Chorister ; a member of a choir of singers. 

Col, or Con; with. Col Arco; with the bow. 

Comodo, or Commodo ; in an easy and unrestrained 
manner, 

Con Brio, or Brioso ; with brilliancy, brilliant. 

Con Affetto; with expression. 

Con Dolcessa ; with delicacy. 

Con Dolore, or Con Duolo; with mournful expres- 
sion, 

Conductor ; one who superintends a musical per- 
formance; same as Musical Doctor. 

Con Energus ; with energy. 

Con Espressione ; with expression, 


Con Fuoco; with ardor, fire. 

Con Graziv; with grace and elegance. 

Con Impeto; with force, energy. 

Con Gusto; with chaste exactness, with taste. 

Con Moto; with emotion. 

Con Spirito ; with spirit, animation. 

Coro ; chorus, 

Crescendo, or Cres; gradually increasing tle sound. 

Da ; for, from, of. 

Duett ; for two voices or instruments. 

Diminuendo ; gradually diminisling the sound, 

Da Capo; from the beginning. 

Declamando; in the style of declamation. 

Deerescendo ; diminishing, decreasing. 

Devozione ; devotional. 

Dilettante ; a lover of the arts in general, or a lover 

-of music. 

Di Molto ; much or very. 

Divoto; devotedly, devoutly. 

Dolee ; soft, sweet, tender, delicate. 

Dolente, or Dolorosa ; mournful. 

Doloroso ; in a plaintive mournful style. 

E;and. Elegante ; elegance. 

Energico, or Con Energia; with energy. 

Expressivo ; expressive. 

Fine, Fin, or Finale ; the end. 

Forte, or F’; loud. 

Forzando, Forza, or Fz; sudden increase of power. 

Fugue, or Fuga; & composition which repeats or 
sustains, in its several parts, throughout the 
subject with which it commences, and which 
is led off by some one of its parts. 

Fugato ; in the fugue style. 

Fughetto ; a short fugue. 

Giusto; in exact and steady time, 

Grazioso; smoothly, gracefully. 

Grave; slow and soleinn. 

Impresario ; the conductor of a concert. 

Lacrimando, or Lacrimoso; mournful and pathetic. 

Lamentevote, Lamentando, or Lamentabile ; mourn- 
fully. 

Larghissimo ; extremely slow. 


ELEMENTS OF MUSIC. 


Larghetto ; slow, but not so slow as Largo. 

Largo; slow. 

Legato ; close, gliding, connected style, slurred. 

Leggiero ; light. 

Lentando ; gradually slower and softer 

Lento, or Lentamente ; slow. 

Ma; but. 

Maestoso ; majestic, majestically. 

Maestro di Capella; chapel master, or conductor of 
church music. 

Marcato; in a strong and marked style. 

Messa di Voce; moderate swell. 

Moderato, or Moderamente ; moderately, in moder- 
ate time. 

Molto ; much or very. 

Molto Voce ; with a full voice. 

Morendo ; gradually dying away, 

Mordente ; a beat or transient shake. 

Mosso ; emotion. 

Moto; motion. 
Andante. 

Non; not, as, Non Troppo ; not too much. 

Organo ; the Organ. 

Orchestra; a company or band of instrumental 
performers. 

Pastoral; applied to graceful movements in sex- 
tuple time. 

Piano, or p; sweet, soft. 

Pianissimo, or pp; very sweet and soft. 

Pin; more. Piu Mosso ; with more motion, faster. 

Pizzicato; snapping the violin string with the 
fingers, 

Poco; a little. Poco Adagio; a little slow. 

Poco a Poco; by degrees, gradually. 

Portamento; the manner of sustaining and con- 
ducting the voice from one sound to another. 

Precentor ; conductor, leader of a choir. 

Presto; quick. 

Prestissimo ; very quick. 

Rallentando, Allentando, or Slentando ; slower and 
softer by degrees. 

Recitando ; aspeaking manner of performance. 


Adante Con Moto; quicker than 
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Recitante; ina style of recitative. 

Recitative ; musical declamation. 

Rinforzando, Rinf, or Rinforzo; suddenly increas- 
ing in power. 

Ritardando ; slackening the time. 

Semplice ; chaste, simple. 

Seypre ; throughout, always; as, Sempre Forte ; loud 
throughout. 

Senza; without, as, Senza Organo ; without the Or- 
gan. 

Sforzando, or Sforzato; with strong force or em- 
phasis rapidly diminishing. 

Siciliin ; a movement of light, graceful character. 

Smorendo, or Smorzando ; dying away. 

Smorzando, or Smorz; smothering the sound by 
degrees. 

Soave, Soavemente ; sweet, sweetly. 

Solfeggio ; a vocal exercise. 

Solo ; for a single voice or instrument. 

Sostenuto ; sustained. 

Sotto; under, below. 
voice. 

Spiritoso, Con Spirito ; with spirit and animation. 

Staccato ; short, detached, distinct. 

Subito ; quick. 

Tace, or Tacet; silent, or to be silent. 
slow. 

Tasto Solo; without chords. 

Tempo; time. Tempo a Piecere; time at pleasure. 

Tempo Giusto; in exact time. 

Ten, Tenuto; hold on. See Sostenuto. 

Tutti; the whole, full chorus. 

Un;a;as; Un Poco; a little. 

Va; go on; as, Va Crescendo; continue to increase. 

Verse ; same as solo. 

Vigoroso ; bold, energetic. 

Vivace ; quick and cheerful. 

Virtuoso ; a proficient in art. 

Voce Solo; voice alone. 

Voltt Subiio ; turn over the page quickly. 


See Dolce. 


Sotto Voce; with subducd 


Tardo ; 


RYAN’S TRUE BANJO INSTRUCTOR. 


THE BANJO 


Has five strings, the first, second, third and fifth of which are gut, and the fourth silk covered with wire. Ts string the Banjo per- 
fectly, procure an E Violin (or Guitar) string, for the first string; for the second, a very heavy E string, or small sized A Violin; for the 
third a B Guitar; for the fourth a Guitar silver D, (wound on silk) ; and for the fifth a fine E string the same as the first. 

Most Banjos are now made with frets, similar to those used on the Guitar. The student should at the outset procure a fretted instru- 
ment, as it is a great help and guide to the beginner, as well as to the professional. The frets should be inlaid level with the surface of 
the finger-board. The bridge should be placed about three inches from the tail-piece, and should be made of wood. 


HOLDING THE BANJO. 


Sit in an easy position, the upper part of the body thrown slightly forward; the right foot 
resting on the ball. Let the hoop, or body of the Banjo, rest on the front of the right thigh; 
the neck of the instrument resting upon the right breast, bringing the wrist of the right hand 
between the bridge and the tail-piece. 

The playing is done by the right hand, from the wrist gen- 
erally. The handle of the Banjo should rest in the hollow of 
the left hand, formed by the thumb and forefinger. Keep the 
thumb well under the neck of the Banjo, though in no fixed 


position. 
POSITION UF THE LEFT HAND. POSITION OF THE RIGHT HAND 


Ls 


{| 


INSTRUCTIONS FOR THE BANIO. id 
TO TUNE THE BANJO 


Correctly is an important item. There are several ways of doing this, but the following is perhaps the best: 

First, tune the fourth string to A, by a tuning fork or other insrtument. Place the second finger on the fourth string at the seventh 
fret, and tune the third string in unison, which produces E. Then place the finger on the third string, at the fourth fret, and tune the 
second string in unison, which gives us @%. Next place the finger on the third fret on the second string, and tune the first string in unison, 
which will give us B. Then place the finger at the fifth fret, first string, and tune the fifth string in unison, the result will be E, one octave 
above the third string. When tuned, the open strings of _ es are 


pe air 
Third tring 


=; String. First String. ‘Fifth eagire. 
ng.) 


0m (Themb St 
Avoid picking the strings with the finger-nails; the ball of the finger should always be used. 


THE BARRE 


Is the chord formed by the notes that fall in a direct line across the finger-board. In making the Barre chord, the first finger is placed 
firmly across the entire width of the finger-board ; the thumb must be kept at the back of the reck of the Banjo, to aid the finger in press- 
ing the strings so firmly that no vibration of the strings between the finger and the nut is perceptible. 


HARMONICS 


Are soft, pleasing tones, produced by lightly touching the strings, sufficiently to prevent a 
full vibration. . 

All the notes on the Banjo may be played harmonically; that is, a harmonic tone may be 
produced at any fret; but like the Guitar, there are some that sound much more pleasant than 
others. The principal harmonics are found at the a 
fourth, fifth, seventh and twelfth frets. 

In making harmonics, use the second finger of fT 
the left hind, touching the strings in a delicate 
manner. 


POSITION OF THE LEFT HAND IN MAKING HARMONICS, POSITION OF THE RIGHT HAND IN MAKING HARMONICS 


20 INSTRUCTIONS FOR THE BANJO. 
OF POSITION. 


There are as many positions as there are frets, but the ones most used are from the first to the twelfth. As a rule the fore-finger 
determines the position. For instance, when the fore-finger is used on the note A, the hand is said to be in the fifth position; if the 
fore-finger takes the place of the second finger at the second fret, it is called the second position, and so on. 


MUSIC FOR THE BANJO. 


Is written in the Treble Clef, and generally in the keys of G and D. Should the performer wish to play in any other keys, he must 
change the pitch of the strings. 
With the Banjo tuned in the regular manner, the keys of A and G are the easiest to play in. To play in the key of G, or D, tune 


Fifth String. Fourth String. Third String. Seeond String. First String. 


the instrument one note lower; thus,— 


MOVEMENTS OR MOTIONS. 


There are five principal movements used in Banjo music, and as they form the basis of all Banjo playing, the leaner should become 
thoroughly familiar with them. 


When the note E, in the fourth space == occurs singly, it should be it on the fifth ue When two or more occur, play 


E. x 1 x 
+7 a Se 
the first on the first string, the next on the fifth string, and so on, thus ;— iad a Fae == x 
(The student will play all exercises very slowly at first, until he gains facility in execution.) 


EXERCISES. 
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INSTRUCTIONS FOR THE BANJO. 21 
ON PLAYING CHORDS. 


In playing Chords the strings —— 

should be struck consecutively, 2 = oF ——— which would be i. . 
beginning with the lowest, and not St --t~e—- os i a a 
2 ae OOS Po OR BE Ph eee Bae printed thus; — ae 3 —p-—|-8- 

all at once, as though the fingers 1 e ad = = ——_@—t_+_|-,-__!_4- 
Ea - = 

swept across the strings, thus ;— al ial + | + 

TRANSPOSITION. 


Every learner should understand and be familiar with the manner of transposing a piece of music from one key to another. 

Often music that is difficult to perform in one key may be easy in another; and often music arranged for other instruments, may be by 
transposition adapted to the Banjo, and songs, when written too high, or too low, can thus be arranged to suit the voice. 

ON FINGERING. 

The fifth string is struck with the thumb, indicated thus x; this string is played open. The fourth bass string marked x, is also 
played with the thumb. The third string is struck with the first finger, marked 1. The second string is struck with the second finger, 
marked 2. The first string is struck with the first or second finger, except when playing chords where the third finger should be used. 

The third finger being much weaker than the others, should be used as little as possible. The three strongest fingers, the thumb, first 


and second fingers, should do most of the playing. 
For the left hand the following signs are used; O, open; 1, first finger; 2, second finger; 3, third = a — 
finger; 4, fourth finger. All notes to be made on the fth string, are represented with a double tail or O. People. —= 


RULE FOR TRANSPOSING. 


Ascertain the key of the piece as written, and then the key into which you wish to transpose, then write ar play each note of the tame 
as many degrees higher or lower, on the staff, as the new key-note is higher or lower than the original one. 

The key of A is the natural key of the Banjo, and consequently the easiest to play in, generally. 
SCALE OR GAMUT FOR THE BANJO. IN THE KEY OF A, THREE SHARPS. 


= ea 
| 2 String. ; Fourth String. Third String. Second String. First Siring. | feeond Position. Third Position. 
pen. 
LEFT HAND. | Open. Ist. finger. 2d. 3d. Open. 2d. Open. Ist. Open, 2a. 3d. 2d. 4th. 2d. ad. 
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22 EXERCISES, 
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3. In four Sharps—Key of E. 
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4. In Three-EKighth Time. 
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5. In Chords. 
ee 
te a es c= —§ 
ae ae i———@—_—_-— 
eS 


i= a gg 


— 3-62 

on a or 

a Leilene 
a 


8. In Two-Four Time. 
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EXERCISES. 
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10. Jig. 
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11. For Thumb, First, Second and Third Fingers. 


THE FINGER~BOARD ILLUSTRATED. 
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This diagram, showing the structure of the finger-board, will be found an important aid to the student, 
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THE MAJOR SCALES WITH SHARPS. 


THE MAJOR SCALE IN THE KEY OF C. 
| git String, a 3rd string _ Vn string. 6 "it String. 5 neste. P 3rd dal | i string, | 
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THE MAJOR SCALE IN THE KEY OF G. 
| ard string 2nd suring. 0 ist a i 0 aa ‘ ‘ i tnd 4nd String, grd ‘rd String. 
Signat ania == — fs ss, Sac woes Daca eee 
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One Sharp. === = = ee Ge oe 
THE MAJOR SCALE IN THE KEY OF D. 
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Three Sharps. — 


THE MAJOR SCALE IN THE KEY OF E. 
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26 THE MAJOR SCALES WITH FLATS. 
THE MAJOR SCALE IN F. 
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THE MAJOR SCALE IN Eb. 


| 
ul 
i ee 


Yea vel oF i ER bel mad | 
Signature ———— ea a pa et ee es 
=m (== S eee SS 


e) Yael b 


THE MAJOR SCALE IN Ab. 
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THE MAJOR SCALE IN Db. 
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MINOR SCALES AND CHORDS. 27 
MINOR SCALE IN THE KEY OF E. 
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CHORDS IN THE MINOR SCALE OF E. 


MINOR SCALE IN THE KEY OF B. 
| ‘ ites tae OY 5 Third pene. a4 Secon string. | First -_ || secona string \ tana a} 4 Y 4 sie String. ‘ | 
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CHORDS IN THE MINOR SCALE OF B. 
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CHORDS BELONGING TO THE MINOR SCALE IN THE KEY OF Fs. 
Sth Pos. 9th Pos, 9th Pos. 14th Pos. 8th Pos. 9th Pos. 
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Matural Key 
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CHORDS IN THE MOST AVAILABLE KEYS. 


CHORDS IN THE KEY OF C. 
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WELLER’S REEL. 
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RYAN’S RATTLER. 
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THE BELL GOES A-RINGING FOR SAI-RAH. 
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IL BACIO WALTZ. (The Kiss.) 
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POLLY PERKINS. 
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ARKANSAS TRAVELLER. 
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CHAMPAGNE CHARLEY. 
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PRIMA DONNA WALTZ. 
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AIR FROM “GRAND DUCHESSE.” 
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AIR FROM “ROBERT LE DIABLE.” (Guitar Style—March Movement.) 
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ON YONDER ROCK RECLINING. 
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STAR-SPANGLED BANNER. 
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O, YES, WE WILL ALL BE DAR! 
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“My Gal,” and ‘s'Oh, Shoo Fly,” Oh! yes we all will be dar 
would ‘car - ry de news to Ma - ry,” Oh! yes we all wili be dar 
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gal, my gal, I’m g’wine, for to see, For I’ve noth - ing bet - ter for to do, I'm g’wine to see my 


coal black love, she’s live-ly as acricket, She can dance, she can sing, and she can shout, You ought to see that 
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g’wine for to mar - ry her soon, Then we'll all be mer - ry and have s dance By tho 
pick the cot - ton, it am true, She can rock de cra - dle, and sing de song, And 
hap - py as any king, I know, So Pll tap de tam - bo, we'll sing de song, And _ then 
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THE BIG SUNFLOWER. 
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she goes _ paat, In & dark dresstrim’d in green ; Her eyes are bright as eve - ning stars, So 
I would _ pop, And ask her to be mine, But the an-swer I re - ceived next day, How 
would ex - plain, Why she had shak - en me; She said she real - ly felt quite sad, To 
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THE BIG SUNFLOWER. (Conciuded.) 
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could she treat me so? In - _ stead of be - ing mine for life She sim - ply an - swered 
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) aes =~. Sa eee a 
ee ergs tees ei gs 3 


— | 
| 


2 —___— oe a SeDSs GORE = 
Ls i TS  * T - @  @ . ee a ee ee ae ae ee Lt eee @ - @ @ 6 s 
ae oe ‘ahaa : Fe a an > eal Doce 


1. Now here we dar - kies come a_ sing - ing, With the bones and ban - jo ring -ing, Ev - ’ry - thing looks 
2. Now mas-sa told us all to . day, Ther’ll be no work, so we may play, We'lldance and sing 
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blithe and gay, For ‘tis the dar ~-kies’ ga - Ia - day, 
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good to-night, I could throw myself clear out of sight; 
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